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In Larsen's Passing, Clare is designed to be a foil for Irene. A foil is a character who serves as a mirror to the
protagonist and helps the read learn more about the.

The book ends with Irene's fragmented anguish at Clare's death. Davis notes that the novels Quicksand and
Passing raise "issues of privilege, otherness, marginality, and identity to provide a substantive conceptual core
to the life of a woman"  Critical reception[ edit ] "Passing" is on the whole an effective and convincing attempt
to portray certain aspects of a vexatious problem. Generally, the trope of passing provides a means for Larsen
to question and destabilize the color line itself, subverting a "system predicated on binaries of 'black' and
'white'" Bennett 6. This alludes to Irene's obsession and physical attraction for Clare. First, Passing only
gradually provides information about Clare's background; although Irene has some dramatic memories such as
the death of Clare's father , the full story of how Clare passed into adulthood is reserved for later on in
"Encounter. Deborah McDowell. Furthermore, it destabilizes definitions of a white or black race mother in
general, since Clare's reproduction clearly straddles these boundaries, undermining any clear-cut constructions
of maternity that are bound to a specific color of skin. Meanwhile, Clare views motherhood as a requirement
in her lifetime. Leaving for the North in the hopes of finding a place where she can live out all aspects of her
self, Helga comes to realize that in Chicago, men merely define her as a prostitute. Irene's desire to be white
comes from her wanting the middle-class lifestyle because it will give her the security she needs. The novel
resists eugenic distinctions by highlighting the fluid transitions between races. Irene doesn't want to put herself
into a dangerous situation, which in a way, makes her feel like her marriage and the life she knows at risk.
Moreover, as Irene's most immediate memories of Clare herself reveal, Clare is a woman with a dramatic
personality and a fraught childhood. During this time, women, especially black women, were used as sexual
objects. New York: Bureau of National Literature, , qtd. She also mentions how "children aren't everything"
this shows how she prioritizes her priorities, we see circumstances where she would leave her daughter with
her husband and instead socialize with the black community. Whatever steps she took, or if she took none at
all, something would be crushed. This notion is further highlighted when Iola, as a seemingly white woman,
responds to the "white" Dr. This sound is the giveaway: it suddenly occurs to Irene that she has been talking to
Clare Kendry. Helga's reduction of her identity to that of a wife and mother becomes most poignantly clear
after her return to Harlem and her re-encounter with James Vayle, who proposes marriage to her again. While
Irene may be a bit better off than Clare in her strong sense of identity where Clare comes off as a sell out, with
the progression of the novel, it seems as though both women are seriously flawed. Her home is not presented
as a shelter but a prison, a constant site of Helga's failure. His statement thus encapsulates a widespread
cultural anxiety over "race suicide" Mitchell 91 , echoing the preoccupation of eugenics with racially 'proper'
motherhood. Clare's experience growing up with her white aunts, who treated her as a servant, directly
impacts Clare's initial desire towards whiteness.


