
A REVIEW OF THE MOVIE OTHELLO

The force of evil in "Othello" has its origin, "like the origin of everything else in the tragedy, in the character of its hero,"
Mark Van Doren wrote.

The title of the play, Othello: The Moor of Venice, reminds audiences that Othello has two distinct identities:
a heroic figure, but also a foreigner. Running time: minutes. Such a reaction might be a mistake, however,
since this director's view of Othello's tragedy has an unusual slant. It was an enjoyable, tragic, comedic two
hours that I would definitely watch again. Much of the audience's ability to identify with the characters is
dependent upon the trio of central performances that grace Othello. He talks of his mightiness and even
considers himself to be a stable and humble man, although by the end of the play the audience knows
different. They are at risk in any modern production, where the fact that Othello is black and Desdemona
white is likely to cast a longer shadow than it did in Shakespeare's time. Although shortened and slightly
modified, the action never stops, so that even restless audiences will enjoy and appreciate the genius that is
Shakespeare. The visual aspects of Parker's production are especially noteworthy. Laurence Fishburn plays the
Moor Othello, a gifted general who is commissioned to confront a Turkish army at Cyprus. The uphill battle
of selling "Othello" as a Christmas movie should be further helped by the well-preserved relevance of this
play's themes. In fact, hatred bubbles just beneath Iago's cool, rational exterior, and he has put a plan into
action by which he intends to cause Othello's downfall and shatter the relationship between the Moor and his
devoted wife, Desdemona Irene Jacob. Laurence Fishburn, a black actor playing the black title role in some of
his various other film incarnations, Othello has been essayed by the likes of Orson Welles, Lawrence Olivier,
and Anthony Hopkins - none of whom are black , gives a stirring and powerful interpretation of a man haunted
by uncertainty about his wife's faithfulness. To some degree, any modern production must make Iago the
villain and Othello the victim, and suffer as a result. In a sense Iago can be seen as the main character as it is
he And Othello, as played by Fishburne, never seems the truly happy husband and triumphant general the play
initially requires, but seems even in early scenes to be somehow aware of his destiny. Parker ignores all
sensible warnings to find a performer who engages the camera in such strong, uncomplicated ways. Another
key visual can be found in the same love scene; a red, rose petal lay on the bed in the background. Othello's
"tragic flaw" is his jealousy, and it's this quality that Iago exploits with his complex scheme. Parker is careful
to play up the love affair between the title character and his wife so that when the inevitable occurs, it has a
more profound impact. Kenneth Branagh, perhaps better focused since he's only acting in this piece, makes
Iago a chillingly rational character whose acerbic asides to the camera draw the audience into his plot almost
as an accomplice. Various methods, such as camera angles and focuses, background music, setting, and actors'
interpretations all contribute to the mood, feeling and understanding of the movie. Fishburne as an unusually
hotblooded Othello and the first black actor to play the role in a major film, the story's sexual and racial
tensions are frankly emphasized. The best productions of "Othello" show Iago consumed by self-love - by a
narcissistic infatuation with his own villainy. For a brief second, the film, and the play, asks the audience for
empathy on behalf of Iago due to his mistreatment by Othello. Iago is jealous not of Othello's woman but of
his power, and he destroys Othello's life almost as an exercise in superiority. Othello has never been one of my
favorite of the Bard's plays, but, at times, I found myself engrossed by this adaptation. Parker manages to
capture the passion and love between Othello and Desdemona and even plays it up, making the betrayal and
tragedy more powerful. Being a touch put off by the fact that he had cast Laurence Fishburne as the moor, I
watched it for the mere fact that Brannagh was playing Iago. In the movie, he plays Iago convincingly and
cunningly. It's a long way from Welles or Olivier the two giants among cinematic Othellos , but this
performance still has its pathos and power. However, the final scene uses the song for a brilliant score that
crescendos into the credits. Othello brags about the stories he has been a part of and the journeys he has
endured over the years. While the film takes many risks, most of those risks are perfectly handled and blend
with the story well. Using the visual aspects of film to enhance certain story elements, Parker has crafted a fine
motion picture. I can understand, then, why Parker chose to go down this route. Othello is dark, and makes
creative use of light and shadow as only a motion picture can. The fine points of the characterization are
blurry, but its substance is made moving and clear. Exactly as Parker intended, his Othello is heightened so
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that he is at least cinematically equal to Branagh's Iago. Later in the film, his character consumed by jealousy,
Fishburne makes interesting physical choices, as when his head is so filled with images of adultery that it
cannot remain still, and twists restlessly. Parker's adaptation slices and dices the original until the movie
almost could have been based on the "Othello" pages from Bartlett's Familiar Quotations. Brannagh is the man
who knows when it comes to the Bard, and being a slightly different part to play for him and he wasn't
directing it it seemed very interesting. Parker wants us to like Othello, but also to realize that he is a flawed
human just like Iago. Iago is in love with conspiracy and his co-conspirators, and destroys Othello as a
by-product of his obsession.


