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Dubbing and SubtitlingDEFINITIONSEARLY SOUND FILM AND MULTIPLE LANGUAGE VERSIONSTHE DUBBING
AND SUBTITLING.

Subtitling and dubbing have been in use since , but when the first American sound films reached Europe they
did not immediately become the preferred solutions to the new problem of sound film translation. Dubbing is a
labor-intensive process. Foreign films and television programs aimed at children are dubbed in target countries
that tend otherwise to subtitle because their viewers have not yet learned to read or cannot read quickly
enough for subtitles to be effective. Polyglot actors might perform in more than one language version, but the
norm was different casts for different versions. Now, lip synch is considered to be of secondary importance,
since research has shown that the viewer cannot discern minor slips and discrepancies in lip movements, and
asynchrony is not bothersome to audiences in dubbing countries. Ivarsson, Jan, and Mary Carroll. Translation
agency Baltic Media Ltd provides the transcription of the subtitle text taking into consideration the timecodes,
subtitle translation and preparation of the subtitle file for the further process of transmission or production.
Translations or subtitles are also required for the extra features frequently found on DVDs, such as trailers,
behind-the-scenes documentaries, and biographical information on key cast members. You may need to adjust
your subtitles accordingly which may mean slight contextual variations from the original audio dialogue. The
most common subtitle file formats are. It also involves many stages besides that of language transfer and a
number of additional factors might contribute to the quality of the dubbing. Instead, multilingual productions
or multiple language versions MLVs experienced a period of ascendency and decline from to  Oxford
University Press,  On the other hand, Greece has traditionally used subtitles in most multimedia content and
the audience is accustomed to reading the subtitles while watching videos. The quality of the acting is
frequently noted as suffering in dubbed films, as the vocal qualities, tones, and rhythms of specific languages,
combined with the gestures and facial expressions that mark national characters and acting styles, become
literally lost in translation. They focus audience attention on the translated words and the actors speaking them
to the exclusion of peripheral or background dialogue, sound, or characters. Egoyan, Atom, and Ian Balfour,
eds. The case against dubbing includes imperfect synchronicity between lip and audio or voice and body,
flatness of performances and acoustics, and alteration or elimination of the original film's sound track and
design. Asynchrony between lip movements and translated revoicings can also be corrected digitally to
achieve lip synchrony, which is especially important in close-ups. This can be the most important factor when
deciding the preferred method. Danan, Martine. But several non-English-speaking nations, many of which
import a high proportion of films, prefer subtitling, including Belgium, Croatia, Cyprus, Greece, Japan, the
Netherlands, Portugal, and the Scandinavian countries. Subtitling may thus be regarded as undoing the
synergy of performance and script, elevating selectively translated dialogue and downgrading the impact and
importance of visual expression. Although neither subtitling nor dubbing is an ideal form of audiovisual
translation, recent technological developments have widened their application and reception. There has been a
lot of debate why some countries prefer to watch dubbed films rather than original films with subtitles.
Subtitling may be either intralingual or interlingual. Take a look at our blog post on subtitling for some
examples. Until the s, lip synchrony was held by the dubbing industry as the most important factor for
sustaining the illusion of watching and hearing a homogeneous whole. Now you or your subtitling vendor will
need to add timecodes, so that they know exactly when the subtitles are supposed to appear and disappear.
What if I have several different languages to dub? By contrast, dubbing is "the standard method of translating
film and television in a number of European countries such as France, Germany, Italy and Spain. Well, of
course, we need thrust. Interlingual subtitling translates the source language into the target language or
languages in the form of one or more lines of synchronized written text. The final part of the process involves
striking a duplicate photographic print of the master print, while simultaneously exposing it with titles to
produce a new print with the titles "burned in. The dictators of these countries understood how hearing one's
own language served to confirm its importance and reinforce a sense of national identity and autonomy. It is
also important to consider if the meaning disturbs the general configuration of the protagonist's construction of
language or if it is just another way of saying the same meaning, considering all the context of the film's
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ideology.


