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The first passage of Steinbeckâ€™s novel â€œOf Mice and Menâ€• describes the majestic scenery that is the basis of
the setting. Steinbeck uses a large deal of imagery in the first passage, painting a realistic scene within the readerâ€™s
mind. This shows how George (the smaller character.

Of Mice and Men is one of the only published novels written from an obscure point of view called the
objective third-person. The barn continues as the setting of Chapter 5 and represents a place of loneliness. It
was typical of Steinbeck to doubt the quality of his work after it was finished. She invites him to feel her hair,
to feel how soft it is, but soon tells him to stop because he is messing it up. When the story opens, for
example, the setting is a few miles south of Soledad, California, near the Salinas River. Another major theme
in Of Mice and Men is that of friendship. George now knows the justice earlier represented by the farm is
impossible in earthly life. His dead Aunt Clara appears to him, chasing him and telling him that he always
does bad things, that he never thinks about George and all the nice things George has done for him. But the
full significance of such a fact as this if indeed it were a fact only becomes apparent when attention is directed
to the profound distinctions in the nature and origin of the phenomena which are thus supposed to be
harmonized by being brought under one comprehensive principle. When he first appears in the novel, Curley s
glance at George and Lennie is described as cold and calculating. This fact, combined with the obvious
arbitrariness of singling out, from amongst the many and various antecedents which produced the observed
regularity, a few only, which should constitute the objective probability if we took all, the events being
absolutely determined, there would be no occasion for an appeal to probability in the case , would have been
sufficient to prevent any one from assuming the existence of any such thing, unless the mistaken analogy of
other cases had predisposed him to seek for it. After the main action in the scene, the focus pulls away from
the action, preparing the reader for the next scene. She asserts her right to recognition, supporting this by
saying she could have been in the movies. His body is positioned in a fighters stance, curled almost as if to
explain his name. The soul having shaken off her flesh, doth then set up for herself, and contemning things
that are under, shows what finger hath enforced her; for the souls of idiots are of the same piece with those of
statesmen, but now and then nature is at a fault, and this good guest of ours takes soil in an imperfect body,
and so is slackened from showing her wonders, like an excellent musician, which cannot utter himself upon a
defective instrument. At first it is only the perception of a certain ease, a certain facility in the outward
movements. The dream transforms into a description of afterlife as George prepares to shoot Lennie. In the
roomy name of reciprocity, why not? With his final act of shooting Lennie, George becomes a man without
dreams. This immediately establishes Georges paternal relationship with Lennie, who is mentally challenged.
Because of the description Steinbeck gives Slim, the reader is compelled to accept his observations and
philosophies. It is the expression by an artist in words of the serried thoughts of a mind steeped in poetry, deep
versed in human nature, but certainly not versed in natural philosophy as understood by his
contemporariesâ€”Galileo for example, Gilbert and others. It is the difference from the norm that Candy and
Crooks represent that makes them symbolically important. This advice is necessary because Lennie is retarded
and doesn't realize the possible dangers. Analysis Steinbeck accomplishes a number of goals in the first
chapter of his story. But why use the past tense only? His treatment of Lennie and of his wife shows the reader
further that Curley is a small, weak, and insecure man who uses his position of authority to make others feel
smaller than himself, a type widely represented in fiction and in other media. Art is genius, and genius cannot
belong to a profession. In the book of Of Mice and Men, written by John Steinbeck, the story is a tale of two
drifters working from farm to farm, trying to make a living, and save some money to have their own place
someday, which is their dream during the Great Depression. Lennie appears at the pool alone and, because he
is alone, left to his own irrational thinking, he is unable to retain his sanity. Curley would not allow Lennie to
go to jail; instead, he would want to kill him, and jail would be a cruel punishment for a person like Lennie.
This world would be larger than just George and Lennie. In Chapter 4 she accuses them of ignoring her if
more than one of them is around, implying that each is open to talking to her if he is alone. In contrast to the
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omniscient third-person perspective, from which the author, and thus the reader, can read the minds of all the
characters, the objective point of view doesn't allow readers direct access to any of the characters' thoughts and
feelings. She jerks away, but Lennie is unable to process her quickly changing commands and his own desires,
so he panics. He fills his hat and puts it on his head, letting the water trickle merrily down his shoulders.


